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ever, while they were not, except for
Deirdre, based on national legends, or in
verse, fulfilled Yeats's desire for "a fan-
tastic, energetic, extravagant art/' and
0'Casey's speech excites like drink, send-
ing a shock of joy to the blood. As yet the
Irish middle classes have had little oppor-
tunity to see themselves on the stage of
the Abbey, but so much the better for
their peace of mind, one who knows Dub-
lin has said, truthfully enough. However,
that is the direction in which the Irish
drama must spread; that is the highway
as yet unbarred by genius that lies open
for the coming Irish dramatist.

No man ever shaped a large movement
exactly to a pre-arranged pattern, but I
think what I have just said shows that
Yeats has done almost that. And I come
from the contemplation of these facts with
a great admiration for the vision, energy
of mind, tact, and wisdom of the man who
has remade the literature of a nation.
Anyone who knows Ireland, its poverty,
its pride, and its passion, knows the enor-
mous difficulties that beset Yeats, of
which the disturbances over The Countess